UNESCO CITIES OF
LITERATURE SUBNETWORK
WELCOME GUIDE

2
WELCOME!
Dear Cities, congratulations and a very big
welcome to the UNESCO Creative Cities
Network. We’re so glad that you’ve joined us!
After the joy and celebrations ease up and all
the thank-you cards are sent out, and I’m sure
there will be many, you will find yourself in an
international network that is unlike any other!
We are a global network of colleagues and
friends, cities and regions, writers, readers,
librarians, bookshop owners and the like,
who share a common appreciation for the
arts, the belief that literature changes lives
profoundly, and a vision for a world that
is more democratic, human, creative and
self-reflective.

* The following guide is the result of reflections and experiences
internal to the UNESCO Cities of Literature. These cities are
responsible for the choice and the presentation of the facts and
opinions in this Welcome Guide, which are not necessarily those of
UNESCO and do not commit the Organization.

With those lofty words in mind, you’re
probably wondering: how can I get started?
What does it mean to be a member of the
UNESCO Creative Cities network?
The following guide aims to facilitate your
induction and integration into a unique
international network. We aim to support
you through this process and help you get
started with confidence, so that you can
succeed at being an active and contributing
member of the network.
Congratulations once again and once you
catch your breath, let’s get to work!
Yours sincerely,
Sandeep Mahal
Chair of UNESCO Cities of Literature
Nottingham UNESCO City of Literature
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UNESCO
Cities of Literature
We are a global network of cities who specialise
in the literary arts; the UNESCO designation “City
of Literature” recognises excellence and places an
obligation on cities to nurture and support their
art form and collaborate internationally by sharing
best practice, supporting freedom of speech and
through projects which ensure literature reaches as
wide and diverse an audience as possible, locally and
internationally.
The Cities of Literature are part of a wider UNESCO
Creative Cities Network currently made up of over
one hundred UNESCO Creative Cities globally.
Members from six continents covering seven creative
fields: Crafts & Folk Art, Design, Film, Gastronomy,
Literature, Music and Media Arts have all received
UNESCO designations which recognise past, present
and future: a strong cultural heritage, a vibrant and
diverse contemporary cultural scene, and aspirations
to extend culture to the next generation at home and
to other cities in a global partnership.

VALUES OF UNESCO
CITIES OF LITERATURE

1
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BUILD A WELCOMING AND COOPERATIVE
NETWORK THAT REFLECTS THE DIVERSITY
AND RICHNESS OF THE WORLD’S LANGUAGES
AND LITERATURES
PROMOTE THE VALUE OF DIALOGUE AND
FREEDOM OF SPEECH AND EXPRESSION IN ALL
OUR ACTIVITIES
PURSUE THROUGH THE NETWORK
INTERNATIONAL OPPORTUNITIES THAT
BENEFIT OUR LOCAL AND NATIONAL LITERARY
SECTORS
WORK TO STRENGTHEN THE RELATIONSHIPS
BETWEEN ALL CREATIVE CITIES AROUND THE
GLOBE
BE ACTIVE AND PROACTIVE IN OUR
COMMUNICATIONS WITH EACH OTHER AND
OUR PARTNERS
Following internal values should guide our work,
relationships and activities.
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Structure
UNESCO
UNESCO
SECRETARIAT
STEERING
COMMITTEE
CHAIR AND
VICE-CHAIR

WORK GROUPS

UNESCO Secretariat
The Secretariat of the Network will be provided by
UNESCO, with the responsibility to maintain liaison with all
creative cities in all seven clusters, to propose programmatic
initiatives and flagship projects, to manage the designation
process of new members, to promote visibility, and to
organize meetings as appropriate.” (Conclusions of Annual
Conference in Chengdu, 2014)
The UCCN Secretariat is a small group of very hard working
people, and its headquarters is in Paris. The Secretariat
manages a lot of communications on an everyday basis, from
UNESCO stakeholders, national commissions, universities
and think-tanks to potential candidates for the network and
all members. It plays a central role in the organization and
flow of information across our entire network.
The Secretariat is also the key lead on specific strategic
activities, such as:
• UCCN website management;
• UCCN activities catalogue and events calendar;
• Annual Conference Host City selection;
• Candidate designation and evaluation procedures;
• Member evaluation.

Should you need to contact the
Secretariat directly, several email
addresses may be helpful, if you don’t
have them already. But before you do
write the Secretariat an email, consider
contacting your subnework’s first. She
or he may already have an answer and
the Secretariat will appreciate sharing
this responsibility very much!
Paola Leoncini-Bartoli
p.leoncini-bartoli@unesco.org
Director, Cultural Policies and Development
Denise Bax
d.bax@unesco.org
Chief of Programmes and Stakeholder
Outreach Unit, Division for Creativity,
UNESCO
Benedetta Cosco
b.cosco@unesco.org
She is responsible UCCN programme
management
Qiaobo NI
q.ni@unesco.org
Write to Qiaobo with a question about
the UCCN member monitoring forms, for
example. He is also responsible for the UCCN
programme management.
Yiline Zhao
yi.zhao@unesco.org
Write to Yiline with a question about
the UCCN website, for example. She is
responsible for the UCCN contact and email
lists, event forms, and communications.
General address
creativecities@unesco.org
For every other question you
may have.
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Steering Committee
14 people
LITERATURE
CRAFT AND FOLK ART
GASTRONOMY

Each creative field
sub-network has
1 Representative and
1 Deputy Representative
in the Steering Committee

DESIGN
MUSIC
MEDIA ARTS
FILM

Members of SC are elected for
2 years on Annual Conferences

UCCN is a growing international network with very diverse members.
In 2014, during the Chengdu Annual Conference, two needs were
made very plain: more streamlined representation of the members’
perspectives, experiences, collective voice and expectations, and;
• managed and improved communication and cooperation between
the Secretariat and the subnetwork. As a consequence, a Steering
Committee was set up to share the task of coordinating network activities
and facilitating communication.
The roles of the SC has expanded since Chengdu, and they now include:
• Facilitating communication between the Secretariat and the
member cities in each creative field;
• Coordinating the collective activities of each creative field, as well as
centralizing and transmitting information and results, including the
submission of the creative field’s plan of activities to the Secretariat
every 6 months;
• Co-organizing at least one creative field meeting per year;
• Data collection and research;
• Pilot programme implementation;
• Mentorship activities for applicants or members;
• Contributing to the evaluation process of the Call for Applications;
• Participating in the validation and preselection of candidate cities
for the designation of the host cities of the Annual Conferences;
• Contributing to the evaluation process of the Membership
Monitoring Report Exercise including the presentation of an
evaluation report at the UCCN Annual Conferences
• Promoting and supporting cooperation between the 7 Creative
Fields in the Network.
The SC meets regularly for videoconferences or in-person meetings with
the UCCN Secretariat and consults on various plans and strategies. It
provides valuable feedback to the Secretariat, and ideally, it represents
the consensus of the entire subnetwork, in our case the Cities of
Literature.
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The Chair is responsible for the following:

Chair and Vice-chair
of the Cities
of Literature
The Chair of the Cities of Literature plays a
dual role as the representative of the Cities
of Literature in the SC and the coordinator of
strategic plans and activities.
The Deputy Chair supports all these activities
operationally, substitutes for the Chair where
conflict of interest arises (for example, if the
Chair is also the coordinator of a City that is
applying to become the Host City of a UCCN
Annual Conference, the Deputy Chair must
step in to evaluate the Host City applications),
steps in when the Chair is unable to attend or
contribute, and fights the good fight alongside
the Chair.
The Cities of Literature Chair is Sandeep
Mahal from Nottingham, United Kingdom,
and the Deputy Chair is Damjan Zorc from
Ljubljana, Slovenia.

MAINTAINING open channels of communication between
all members of the subnetwork and encouraging active and
proactive participation;
INFORMING the members about all UCCN Secretariat activities
and vice versa;
COLLECTING AND CONSOLIDATING input and feedback from
member cities;
ACTIVELY REPRESENTING the members on various forums;
OUTLINING the strategic objectives and activities of the
subnetwork;
COLLABORATING with Working Groups and their respective
coordinators on set tasks;
ORGANIZING, SUPPORTING AND MONITORING joint Cities of
Literature activities and projects;
GATHERING, COLLATING, AND ARCHIVING data about office
operations, past and on-going projects and programmes, as well
as strategies of development;
RESEARCH AND EVALUATION;
MENTORING, where appropriate;
FUND-RAISING, where appropriate;
PREPARING internal meeting schedules and content for Cities
of Literature Annual Conference and UCCN Annual Conference;
ACTING AS A MAIN POINT-OF-CONTACT for interested
candidates;
DEVELOPING AND MANAGING City of Literature “Buddy
System”;
OVERSEEING induction and INTEGRATION processes;
MOTIVATING general well-being, sense of integration and
happiness among the group.
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Work Groups
Since installing the SC in 2014, the UCCN has
expanded quickly. In response to this growth
the UNESCO Cities of Literature instituted a
new system inner sub-network organization.
We wished to accomplish the following:
• Activate all Cities of Literature in building an
effective network.

• Introduce a working group structure that
engages more cities in strategy-building and
decision-making about the future of the
network.
• Build a strategic plan for the network that
centers around 4 target areas of action.

The WG are
led by three
different Cities
of Literature.

4 TARGET AREAS OF ACTION
Communication
and Promotion

Integration and
Development

Project
Cooperation:

Improve communication,
knowledge-sharing and
consolidation of activities.

Prepare and develop
appropriate mechanisms for
working with candidates and
integrating successful applicants,

Facilitate collaboration among
the Cities of Literature and
between the different sectors
of the Creative Cities Network,
Improve opportunities for
mentoring.

Build awareness of our
subnetwork and improve joint
communication about it.

Introduce more transparency,
engaging activities and common
methods in answer to our
growth.

The Sustainable
Development
Goal subgroup
This group will work on the
better representation of the
goals of the SDG in UNESCO
cities of literature projects.
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Connecting
with Cities
of Literature
As Cities of Literature we use different platforms
to stay connected and active across the
geographical and time zone divides. But honestly,
we could come up with countless mechanisms
to provide impulse for quality communication
and interaction with fancy platforms and
gadgets, and yet, without participation and your
contribution, it won’t help! That is why, as Cities
of Literature, one of the highest priorities that
we all aspire to achieving, is active and proactive
internal communication. We all hold each other
accountable to this. Otherwise, the network
doesn’t actually serve its function, which is to
connect, inspire, and create change for the better.
To get started, the following information may be useful:

UNESCO Cities of Literature use Google Docs to share documents
and centralize information. In these folders, you will find lots of
information, survey data, evaluations, strategic documents. It is an open
resource for all Cities. Access link here.
UNESCO Cities of Literature have a Facebook Group that we
use for integration purposes. We post information about events,
announcements, reminders, but also photos and fun.
We maintain and regularly update contact lists that indicate
the main contact person and the secondary contact person (where
applicable). These people are the coordinators who will receive all
emails and are presumably responsible for the daily implementation
of the UNESCO City of Literature programme, both locally and
internationally.
We stay up-to-date with all that is going on in our respective
Cities of Literature by following all our social media accounts.
Moreover, we subscribe to each other’s newsletters.
We commit to confirming receipt of emails either with a brief
email in reply or by using the “confirm receipt” option that email
programmes provide.
We contribute to our shared website.
We also set up Whats App groups whenever we are abroad
together. Make sure to download the app and have it ready.
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Getting
Started
There is no ‘one size fits all’ approach to being a City
of Literature. Above all else those of us who have
been in the Network for a while recognize
that it takes time to integrate fully. It may take many
months to establish governance, funding and an
office infrastructure following successfully securing
the accreditation, and only then will your office
really be able to get to grips with what it means to
be an active member of the UCCN. It’s potentially a
4-year process from bidding, the civic exhilaration
of earning the title, to integration into the Network.
Yes, it is important to fill in all the lists and tables,
to join all our social network groups, newsletters,
but new cities are in a grace period for some time –
it’s a lot to take in, and we’re here to help. Treat this
guide not as a prescription, but as one model, one
trajectory out of hundreds you can have. In practice
it’ll be messy, sinuous, unique to your context but
also definitely an adventure.
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MAPPING OF THE TRAJECTORY OF A CITY IN ITS FIRST YEAR – WHAT STEPS TO TAKE
ONCE THE ANNOUNCEMENT HAS BEEN MADE?
WEEK ONE:

WEEK TWO:

MONTH ONE TO THREE:

• Celebrate, celebrate, celebrate. We
recommend bottles of red wine.

• Gather your team (hope there is
one!) and stakeholders to discuss
the guide, write down any and
all questions, and map out how
you will tackle your next steps.
Send those questions to your
buddy! You can rely on experience
of older members to guide you
through the first months of earning
the designation. We want to help
you make the most of it!

• Launch website and social media pages. The creation of a website is
time consuming, especially when starting from scratch and if you want to
do it right – to convey the right narrative, both locally and internationally.
And you can do this only when you get a sense of the network, which
can’t be done just by reading all the information beforehand. You may
need to work out who the website is for and then work out a content
strategy. So this may take longer than three months! Everything depends
on where you’re starting from. Remember – include a page that features
the network and all the Cities of Literature. Send the link to the website
and social media to us when you’re ready.

• Mobilize your press teams
especially from the city municipality
to issue a press release that is
distributed locally and nationally
with quotes from the Mayor and
other local dignitaries, e.g. writers,
festival directors, etc. Shout loud
about the designation – remember
the designation is for life, so sketch
out a calendar of celebratory
moments across the year – be that
national days of significance, e.g.
World Book Day, World Poetry Day,
or local launches of festivals and
events.
• Read all the congratulatory emails
as well as the first email you’ll
receive from us and welcoming
cities. We look forward to
embracing and welcoming you to
the network!

• Complete the surveys that we
are sending to you, including the
contact list. We want to better
understand your governance and
delivery structure and strategies.
If you have yet to develop this,
don’t worry.
• Join our secret Facebook group
UNESCO Cities of Literature
Coordinators, where we interact
informally and you can feel free
to ask any questions you have
regarding our network.

• Follow all the social media pages of your peers. Again, this is where you
can find a list of all Cities of Literature social media channels.
• Upload three photos and your UNESCO City of Literature logo to the
Google folder.
• Write an email to all the members that presents your team members to
the group.
• Invest in City of Literature merchandise that helps to animate the
designation locally. This could be in the form of banners, bookmarks,
leaflets, vinyl stickers, displayed in public places across the city.
• Make sure to respond to all information queries from UNESCO on time
(including sending the visual element for your official logo).
• If you have not done it yet (beyond requesting a letter of support
for the application), try to establish steady contact with your National
Commission for UNESCO. Attitudes towards the National Commissions
vary a lot but they can be very helpful and supportive; they for example
will share information about your activities in their newsletter and
encourage cooperation between the coordinators of different UNESCO
programmes in the country.
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Annual Сonferences
Every year, our subnetwork gets together at least twice for the UNESCO
Creative Cities Network Annual Conference and the UNESCO Cities of
Literature Annual Conference. These meetings may sound intimidating
at first. It’s UNESCO after all, so it must be formal and official, right?
Well... yes and no.

CREATIVE CITIES NETWORK ANNUAL CONFERENCE
What is it?

Plenary sessions involve the
Secretariat presenting the
developments on its action
plans, growth of the network,
administration and organization. It
is also the time when the Creative
Cities’ monitoring reports and
evaluations are presented.

have extra time to discuss the
goals that the UCCN Secretariat
wants to achieve for the AM.
More- over there are several
meetings that are held during the
actual meeting itself (3 to 4). This
helps us be better prepared as
a group, to develop consensus
and understanding of what our
interests are and how we can
put them forward to the wider
network in an effective way. This
is also a time to present the
achievements of the Work Groups
for that period of time, discuss
common issues, as well as ongoing
project and project proposals.

Subnetwork meetings during
the Annual Conference are very
important. We always plan a
subnetwork meeting before the
formal start of the AС, so that we

The Mayors’ Forum is a platform
dedicated to the mayors or deputy
mayors of our member cities.
It aims to give them a chance
to present their innovation and

The UCCN Annual Conference (AС)
is a gathering of all the members
of the network. It is comprised
of plenary sessions, subnetwork
meetings, steering group meetings,
mayors’ forum, workshops,
presentations and creative activities.

vision for bringing creativity into
their sustainable development
strategies. If your mayor or deputy
mayor is interested in learning firsthand about what this wonderful
network is about, make sure they
join us! The Secretariat will send out
invitations ahead of the AС.
Workshops, presentations and
creative activities. These Annual
Conferences are intense and a lot
of work. Let’s not kid ourselves,
but there are also components
that involve lots of interaction
from the group. The Secretariat is
keen to have cities showcase their
projects and how they correspond
to the SDGs. Cities do this by
running or participating in panels,
presentations and/or workshops.
The host city also throws creative
parties and organises cultural
activities, cause you got to have
balance in life.
At the end of each Annual
Conference, the Secretariat
publishes conclusions that reflect the
topics covered and decisions made
as a result of the meeting. Here is
the link to the information about all
Annual Conferences till now.

What do I need to do while
there?

The better question is what do you
need to do before you get there,
which is often a lot! Before the AС
the Secretariat typically puts out
several documents, conclusions or
even decisions that we as a group
need to address, comment on and
propose alternatives that reflect
our perspectives and interests.
It may seem a bit vague now, but
what you should understand is
that this is a network that is cocreated and active participation is
necessary at all stages.
Then, once we’re at the AС, we
attend all the meetings and follow
both the internal (City of Literature
programme) and the external
(UCCN official programme)
timetable. We make presentations,
take part in workshops, engage
our elected officials, if they are
in attendance, and generally
throughout the entire process,
we remember to represent
both our respective city and our
subnetwork as cohesive, effective,
and excellent.
What you may find tough is
that this experience can be
intimidating. It’s hard to know what
to expect. So your experience
of the meeting may be to listen,
learn and build relationships. It’s
all a process. With each Annual
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Conference you will feel more able
and confident to volunteer and
make a contribution to the shared
actions and strategy.
Why do we meet?
We meet to integrate, network,
showcase our work and have a
good time.
How much does it cost?
Each city can bring no more than
three delegates, but most only
bring one or two. Members pay for
their own travel, accommodation,
daily allowances, insurance, local
transport, and all extracurricular
activities/optional programmes.
The host city often covers the
costs of catering and the entire
organisation of the conference.
Depending where you are
travelling, the costs can span from
a few hundred euros to a few
thousand euros.
How do we choose Host
Cities for the UCCN Annual
Conference?
The Secretariat has produced a
guide for this: Host City Selection
Criteria and Application Procedure.
All you need to know is right there.

CITIES OF LITERATURE ANNUAL CONFERENCE
What is it?
This is a dedicated meeting to the
Cities of Literature subnetwork,
which takes place in-between the
UCCN Annual Conference. In many
ways, it is a more effective platform
for us than the UCCN Annual
Conference, because during it we
focus on the development of our
subnetwork specifically, without
the rush or pressure of the bigger
gathering. This 2-3 day assembly
gives us the proper time, space and
conditions to dig deep.
The meeting typically has three
components to it. Firstly we focus
on internal matters (communication,
strategy, processes and procedures,
formal UCCN issues), then we
move on to external collaboration,
communication, and activity, and
lastly we dedicate sufficient time for
project presentations and proposals,
integration and networking.
Active participation is key to
everything we do, although we
understand if at the first meeting
you’ll be listening and observing
more than actively contributing.
Don’t be surprised though if you’ll
be encouraged to participate –
every voice is important as is every

perspective, and there is great
value in the reflections of people
who are new and have a fresh
view. After the 2015 expansion
of the network, we grew a lot
as a team, specifically because
new cities were asking a lot of
questions and pointing out areas
where things still were unclear.
It helped us to get better, so don’t
be shy!
Why do we meet?
Our subnetwork meetings are
another time in the year when
we get together to meet as a
group, discuss strategy, projects,
communication, promotion
and integration, and maintain
momentum. We meet to cultivate
a sense of unity, sharing, and
community within our network.
Moreover, this is an opportunity
for us to support the host city
in achieving its goals, which
may include creating a deeper
understanding of what the
network is and how it can benefit
the local sector, leveraging the
partnerships for greater support
from stakeholders, promoting its
activity and active contribution to
the network, and forging new links

between the Cities of Literature
coordinators and the people on
the ground. It is important for
us to always keep this in mind
too. It helps us build greater
understanding of the context of
that host city, which is imperative
for our collaborations.
What do I need to do while
there?
Well... work! These meetings are
intense in a different way than the
UCCN Meetings, because they are
highly focused on our business.
Prior to the meeting you will receive
calls to action, including requests
to update all your documents on
the Google drive, fill out surveys,
create new materials, prepare
presentations and new project
proposals, create, review and/
or comment on new strategic
documents, and submit a whole
slew of stuff. It’s a lot! And the
weeks leading up to a meeting will
be quite engrossing. That is why you
should definitely have a coordinator
in place that is able to take on this
workload throughout the year.
But we don’t mean to scare you. We
also have a very nice time together,
go to literary events or festivals,
meet authors and representatives
of the literary sector, enjoy the local
fare, bookshops and cultural scene.
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In terms of your work schedule,
you’ll see that it’ll soon become one
of your favourite times of the year.
How much does it cost?
Again, there is typically no need
to bring more than two delegates.
The delegates should be the
people who are in daily contact
and communication with the
network and responsible for the
implementation of the programme
locally, because we tend to discuss
very practical matters. That said, if
your mayor or deputy mayor wants
to join, fantastic! Costs are similar
to the ones mentioned above and
incurred by the members travelling
to the host city.
How do we select Host Cities
for the Cities of Literature
Annual Conference?
We vote! Before each annual
сonference, Sandy sends out a
request for information from any
city interested in hosting a meeting
in the following year. These cities
are then asked to create a short
(5-10 minutes) presentation about
why this is important to them and
what they hope to achieve and
contribute to the subnetwork by
hosting. If more than one city is
inviting us, we send out an online
survey (anonymous) and we vote for
the host cities. Majority wins.

It is important to note that
the Annual Conferences, while
providing great promotional benefit,
should be treated as much more.
It’s an opportunity for the host city
to use us for good and vice versa!
All coordinators are happy to meet
with local stakeholders and make
new connections with the sector.
When thinking about hosting,
consider how you can maximise
the potential of the meeting. Of
course, we recommend that you
are in the network for a few years,
before hosting. You need time to
understand the network and how it
can serve you and you it.
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Collaboration
Projects
The great thing about the Cities of Literature and the Creative
Cities Network is that we can work together for the benefit of
our respective literary and creative sectors and to make each
other better. In the past we’ve run projects from the small, free,
easy and digital to the large-scale, multi-partner ones.
We all have strengths and weaknesses as Cities of Literature,
and international projects are a way for us to learn and
supplement our knowledge and experience where necessary.
The global connections also bring tremendous advantage to
our writers, publishers, bookstore owners, illustrators and
more, and let’s face it, that’s why we do what we do. They are at
the heart of all of this.
On the practical level, we use this Project Proposal Form
to standardise the way we pitch projects, and we give each
other one month to complete required activities. That means
that once we send out a project proposal by email, we give
our colleagues one month to gather materials, connect with
relevant writers or stakeholders, deal with agreements, etc.
The more time we give one another, the better – that’s a given.
The city making the proposal is charged with sending out two
email reminders during the course of that month.
The Project Cooperation Work Group has identified four types
of cooperation among the UNESCO Cities of Literature (UCL).
Here they are for your reference:
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MESO
MICRO
These are cooperation projects that have
been designed by a particular grouping
of UCLs in order to reach specific target
groups and/or to achieve highly specific
objectives that they happen to share,
which the larger group may not at this
particular time, e.g.:
• Audience development among young
people,
• Professional development for writers,
editors, etc.
• Literary tourism.
• The prerequisite for this cooperation
are already identified strategic goals
and target groups that can be shared
with others. As soon as these are clear,
you will be able to look for another City
of Literature that can possibly act as
a partner, since you both of you have
similar goals.

The “meso” projects represent those that
engage cities that are working specifically
on the three strategic areas that the UCL
group identified as priority during the
UCL Annual Conference in Barcelona
(2017). In our upcoming Annual
Conference in Iowa City, we will revisit
these to make sure that the new group
also agrees:
• Festivals and Events;
• Mobility of Writers and Cultural
Managers;
• Translation.
Examples include:
• Festivals and events: Creating space
in your literature festival programme
for a UCL as Special Guest or
developing an event during a local
book fair for UCLs;
• Translation: Working national
book institutes and publishers
on increasing amount of books in
translation;
• Mobility: Residency programmes for
writers or cultural managers.
These may be areas that we consider
brainstorming projects for as a group
and that we implement over a long-term
period, with dedicated resources.

MACRO
The “macro” projects are those that
are network-wide, include [almost]
everyone, and are mainly promotional,
informational, focused on wide-scale
reach. They help us to convey the
potentials of our UCL cooperation in the
individual UCLs and promote the title
UNESCO Cities of Literature worldwide.
These require relatively little funding,
but require a great deal of preparation
for coordination by the C&P group
and implementation by UCLs that
lead the project. The Communication
and Promotion Work Group takes
overall responsibility for overseeing
the implementation of the macro
promotions.
Examples include:
• UNESCO International World
Literacy Day
• Cities of Literature Summer/Winter
Reading List
• A Day in the City of Literature
(Facebook/Twitter campaign)
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Global Cross-sectoral Projects
Additionally, we’ve included
international cross-sectoral
projects as a separate category,
just to help with cataloguing our
work. These are projects in which
UCLs cooperate with UNESCO
Creative Cities from other sectors
on a long-term basis.
Examples include:
• Less is More (LIM) – Film and
script writing project run by
Krakow in cooperation with
UNESCO Cities of Film

Barcelona, Norwich,
Krakow

Granada and Heidelberg –
Osip Mandelstam

Engage is a development
programme for young producers
to create a literature and freedom
of expression festival with UNESCO
Cities of Literature and ICORN
Cities and exchange between
Countries.

On the occasion of the 125th
birthday of Russian-Jewish poet
Osip Mandelstam, UNESCO Cities
of Literature Heidelberg and
Granada presented the exhibition
‘Osip Mandelstam. Word and
Destiny’ together with the State
Literary Museum in Moscow in
2017.

Dublin – Finnegan’s Wake
To mark the 75th anniversary of
the publication of James Joyce’s
Finnegan’s Wake in 2014, seven
UNESCO Cities of Literature
each undertook one of the short
‘stories’ from the book and filmed
them. The short films are available
individually and also as one film.

Lviv – Letter of the Day
is an education and promotional
project dedicated to explore the
literary traditions of other UNESCO
Cities of Literature.

Krakow, Heidelberg,
Reykjavik and Tartu
Drop the Mic is a networking
programme for slam poets
aiming to enhance knowledge,
talent exchange, international
connections and mentorship.
The project includes 5 meetings in
the participating cities which bring
together slam poets from each of
the Cities of Literature and offers
them an opportunity to exchange
experiences and perform together.

Melbourne and Reykjavik
Sleipnir Travels is an online digital
publishing tool for Children
between 8 and 14. It hosts a micro
publishing postcard interface
which allows Children to send
Postcards from Sleipnir to their
friends via email. Sleipnir travels
from one City to another stopping
up to 10 times during his trip, thus
allowing the young writers with a
character as inspiration (Sleipnir)
and allocation.

Prague’s Residency
Programme
Since 2015, Prague City of
Literature has offered six
residential stays for writers and
translators from the UNESCO
Cities of Literature Network. It was
the first City of Literature to offer
such a programme dedicated to
our network.
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Communication
It’s important to remember that you are not alone! One of the most
practical things you can do is to sign up to the email newsletters,
Facebook and twitter feeds of all the cities in the group. You will be
kept aware of the great wealth of activities happening in our names
around the world, and quickly start to feel part of the Cities of
Literature family.

Cooperation

We are able to offer a buddying system for new City representatives
and their teams. Contact representative directly and he or she will
help to identify the key points you are seeking help on. She will then
connect you with the appropriate city coordinator, whose expertise
and experience best fits.

Buddy System
Too much information to take in at once?
We appreciate what you’re going through,
and the existing Cities are all here to help
in whatever way we can!

There should be an initial planning meeting between each pair to plan
how they will use the opportunity, in terms of both the key tasks to be
worked on, and the advice and support the new City of Literature is
likely to require.
Following the initial meeting, the number and nature of meetings
and other exchanges is left to the pair and is not prescribed under
the terms of the scheme, although it is recommended a minimum
of three meetings take place over the course of a six month period.
Most ongoing communication will be via email, with your buddy
representative giving constructive critical feedback. The process
is essentially self-directed, to allow flexibility. Work through email
exchanges, consult via telephone or Skype (if face-to-face meetings
are not geographically viable), the methods are totally up to you.

FAQs
So this is a prize that we won
for being the best, right?

Will UNESCO give us money
for our projects at any point?

The City of Literature designation is
not a prize, trophy or accolade.
It is recognition for the
municipality’s literary and creative
heritage; health, depth, scope
and vibrancy of the contemporary
scene; cohesive vision and
development strategy. It is an
investment in the future and
enormous responsibility, often
marking a new stage for the city
as it opens itself up to a long-term
global partnership. It is also an
opportunity, because it expands
the possibilities and ways in which
you can support and elevate
your local literary and creative
sectors. The designation helps
to not only integrate and engage
citizens, writers and artists, but
also institutions, the private and
tourism sector, and more, through
diverse literary activities, local,
national and global cooperation
and strategies.

This is a common misconception.
Membership in the network is
not connected with any kind of
financial subsidies, nor with access
to funds. All expenses connected
to the municipal UNESCO
programme should be factored
into the municipal budget or in the
budget of the institution that will
be implementing the programme.
The network however gives
member cities the opportunity to
cooperation external funds, either
national or international. For a
working list of international grants
that pertain to our subnetwork,
go to this page. Please feel free
to add information about funding
possibilities that you know of.
The rules about usage of
the UNESCO logo are quite
confusing. When can you
use the full UNESCO logo and
when can you not?
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Indeed when you read the
Designation Procedure, especially
pts 11–17, the language may
seem obtuse. To summarize in
plain-speak, never use the logo
on commercial materials or on
materials that express a statement,
opinion, information that has
not been cleared by the UCCN
Secretariat. Moreover, if you wish
to put the logo on event posters,
festival programmes, etc. make
sure you include the disclaimer
mentioned in pt. 16.
What do most Cities of Literature
do? Most of the members just
don’t use the UNESCO logo
with their City of Literature logo,
because it is easier than waiting for
permission from the Secretariat
(it takes time) and it gets murky
quickly whether you are using
it correctly or not. But there is
nothing wrong with going through
the process, if that’s what you wish
to pursue!
I’d like to reach out to existing
members and learn from their
experience. Where can I find
all the contact details for the
coordinators?
Expecting your arrival, we have
prepared this Welcome Guide for
all the new cities in the network,

complete with the contact
information of all the network
coordinators. You can always turn
to the offices or coordinators from
the other cities in the network
in order to seek advice or share
experience. Some participants
have taken part in the network
for a long time and are more
experienced than others, and their
fields of expertise vary as well.
After attaining the title, new cities
in the network should also contact
the network coordinator–
currently Damjan Zorc from
Ljubljana. He will add the e-mail
address of your coordinator to
the network’s mailing list, used
regularly to share the information
about the ongoing issues. He
can also provide other important
information, for example the links
to the shared tables containing
the information available to all
the network members. A closed
Facebook group has been
organised in the context of the
network as well.
Face-to-face meetings make
for the best opportunities
to share experience. Once a
year the Cities of Literature
network gets together for indepth discussions. The meeting
attended exclusively by the Cities
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of Literature coordinators takes
place once per year, while at
the annual conference of all the
UNESCO Creative Cities the topic
of the discussion is broader and
the number of coordinators is
considerable, which makes any
detailed discussions in the context
of the network somewhat more
difficult.
Additionally, we recommend
travelling to at least one City
of Literature per year (beyond
the Cities of Literature Annual
Сonference). This extra trip helps
to network, learn from a different
context, and get inspired by new
solutions and approaches.
Try to factor this into your budget,
if you can!
Where can I find information
about how many people
work in the various Cities of
Literature Offices and how
they organize their work?
Easy! We have a whole Google
folder, dedicated to gathering
such information. To get a general
overview of the differences
between our offices, make sure to
read this. Definitely know that each
city organises their office in a way
that makes sense for them. There
is no one model that you need to

adopt. Should you want to know
more specifics, always feel free
to email Sandy if you want to get
a sense of who would be good to
talk to or any other coordinator
that you’ve identified as an
interesting case for you.
Where can I find all the
contact details for the
coordinators of other
designations?
Glad you asked! Well, this has
gotten a bit trickier. The Cities
of Literature contact details are
available here. If you need an email
address for an individual from a
creative city in another designation,
look on the UCCN website
on that city’s dedicated page.
Unfortunately, the Secretariat
no longer sends out one contact
sheet for everybody, so we have to
search each time online.
How much money do I need to
run my programme?
This is the quintessential ‘How long
is a piece of string?’ question and
you will have to find the answer
from examining your goals and
expectations. At the very least you
will need the following:
• Annual salary of a director of
the office

• An office space for this person
• A budget for web development
and maintenance
• A budget for organising events
or at least having a presence at
other larger events / the hosting
of meetings between literary
agencies and organisations etc.
• A budget for promotional
material
• A travel fund for attending
UNESCO conferences twice yearly
Definitely create strategy
documents for your city and
outline what your vision and goals
are. This will help you to identify
what resources you need (human
and financial).
I’m just starting to write our
UNESCO City of Literature
strategy, any tips?
The Cities of Literatures Offices
are here to make each other
better, so you first should
identify a member that is similar
in size to you and has a similar
organisational structure (is it a
NGO, or in the municipal council,
does it focus on tourism or
programming etc.). Reach out
and ask what their process was.
Most of the Cities have one of
these plans and they are on the
Google drive, so there plenty of

reference.
A strategic plan is vitally
important but don’t think you
need to go the full deal straight
away. Maybe you have a one year
plan for your first year?
When you have questions about
strategy development or about
buddying with another city on this,
let Sandy know and she can help
connect you with a city coordinator
that may be a good fit.
If I need help with something,
who do I ask?
Everyone is here to help! But feel
free to first address your inquiry
to Sandy and Damjan, especially if
you don’t know who would be the
best source of information for you.
They will either answer your
question or direct it to someone
who can do a better job at that.
I’m ready to go and have a
project idea! Is there a way for
me to pitch it to the group?
Fantastic! We have a great
procedure in place to help you
pitch your idea. Here is a Project
Proposal template that we use.
Fill it out completely and then
feel free to send it to the cities
you wish to partner with, either a
select group or the entire group.
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If you have a specific deadline,
keep in mind that you should
give members at least one
month to complete the project
task. For example, if your city
proposes a poetry anthology,
you should give members at
least one month to gather the
permissions, authors’ rights,
poems (through submissions for
example), translations, author
bios and photos. Sometimes you
need input fast. This happens
and then we don’t have the
expectation that people will reply.
However please respect the one
month rule whenever possible.
In addition to the one-month
rule, the city that is making
the proposal is charged with
monitoring the progress of the
project preparation. That means
it also sends out two reminders
during that month.
Some projects are quick,
inexpensive and promotional,
some require more resources and
long-term vision. Every member
evaluates whether a project
corresponds to their strategic
goals. Our Project Cooperation
Work Group has a brilliant way of
guiding us through this process
and you can always contact Kristin
(kristin.vidarsdottir@reykjavik.is)
if you have a question.

Now that we’ve got the
UNESCO title, my mayor
is uninterested in the
Programme. What can I do to
help him/her understand the
benefit of the network?
Keeping civic decision makers
connected and interested is a key
challenge. A clear communications
and a robust strategic plan will help.
In your first year you will find most
mayors enjoy the media so you will
have a little honeymoon period. In
the second year, look to develop
a little activation programme that
highlights your City as a City of
Literature (the network has so many
examples of realistic options. Ask for
suggestions!). In the third, consider
taking your mayor to the UCCN
Annual Сonference. This is a great
opportunity for your mayor to see
the breadth and the opportunity
of the network, as well as to feel
esteemed among their peers. We
recommend not taking them before
you have been there. It is good to
be confident and aware how it runs
before taking the mayor.
How do I collaborate with
stakeholders and integrate
the literary sector?
Communication is the main tool
of the City of Literature office.
All of us spend many hours

listening to stakeholders and
managing their expectations
of what an Office should do
versus what it can do. In your
first year, plan to chat a lot, to
listen a lot and to explain a lot.
Remember that in many ways
you are the ambassador of your
sector internationally as well
as across your city. Embracing
that role helps to integrate the
sector more into the process of
implementing your goals (once
you have clear goals of course).
A clear one pager about your
office’s goals may help manage
expectations as does clarity on
the office’s role on your website.
How much does English
dominate the network as a
language?
Let’s be honest. Quite a bit. While
the two official UNESCO languages
are English and French, English
is the language we use in our
everyday communication. But as
Cities of Literature, we are extremely
sensitive to this fact, and despite our
monolingualism among our group,
we promote translation, translators,
and language diversity at every turn.
Can my city get kicked out of
the network?
Well… this is a difficult question.

If a city is not holding up its
commitment to the network, it
will be approached by both the
Chair and the Secretariat about
what can be done to activate the
city. If however the city continues
to be unresponsive, it will be
taken off every UCCN website and
informational material, effectively
being erased from the network.
The Secretariat cannot dismiss
a city from the network formally,
not yet at least, but it can take
away any right it has to use the
designation and delete it from all
information about the network.
One of the ways in which the
Secretariat monitors our progress
and activities is the Monitoring
Report that we need to submit
every four years. This report is
reviewed by the Secretariat and
your peers, while the evaluations
are made public at the subsequent
UNESCO Annual Сonference.
While it can seem daunting,
because you haven’t even started
yet, think about the monitoring
reports as opportunities to
communicate your goals, garner
support, leverage partnerships,
and expand what is possible for
your city. Always make sure that
the sector and city are involved in
the creation of this document, so
that you have the most buy-in from
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your stakeholders.
Are there cities in the
network that are inactive?
Yes, and this is an issue.
To be fair cities are inactive for
many reasons. Firstly, some cities
misunderstand the designation
as a tool that will improve city
promotion or increase tourism.
And while there is promotional
benefit, this is a superficial
approach to the network. It
actually would require a lot of
dedicated time, money and
effort to actually see long-term
effects on promotion or tourism,
more than most of us have for
programming and infrastructure
development. Secondly, some
cities apply to the network and do
not realize how many resources
and work are required on a daily
basis. Daily basis. So they may
not have enough staff to manage
the workload effectively. Thirdly,
some cities may have written
their bid last minute or had a
committee write the bid for it and
the designation is not actually
lodged deeply into the community
or the municipal strategy. We
sometimes see cities hiring one
person to serve as a contact
person and to answer emails, but

fail to develop support around that
person so that he/she can actually
engage, build projects, seek
funding, connect with the local and
international literary and creative
sectors, and more.
Ultimately, the better you are
prepared prior to application, the
better you are off post designation,
but a city can always turn its
superficial approach around and
begin to focus on actual global
partnership development. That
is the opportunity this network
offers: to make us, our cities and
creative sectors better.

a

23

Checklist
This rounds out our
Welcome Guide.
Below you can find a basic
checklist of things to do
in your first months.
Good luck getting settled,
and always feel free to ask
any and all questions!

JOIN our Facebook Group (Damjan administrates).
FOLLOW all the Cities of Literature and Creative Cities
on social media.
FILL out the contact list.
WRITE an intro email to everyone introducing yourself, your
team, fast facts about your City of Literature.
UPLOAD three photos and your logo to the Google for
promotional use.
READ everything in the Google Doc. It will save you a lot of
questions in the future!
ACKNOWLEDGE AND REPLY to all emails.
BEGIN preparation for the Cities of Literature Annual
Conference.
CONTACT Your welcome city
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Members
As of 2015, we were a network of 28
strong. Of course, now we’ve grown.
As will be mentioned over and over,
each City of Literature office is unique
and tailored to the needs and context
of that particularly city. This is reflected
in our office operations, structures, makeups, budgets, priorities and goals. The
only advice we can give about the “right
way” to run your office is that you should
be an active and engaged contributor
to an international network and always
have “the big picture” in your mind. This
network is a resource, but it requires
thinking that goes beyond the local and
participation.

Who are your colleagues, how do their City of
Literature Offices function, and how do you
connect? Full information can be found here,
including office size, budget proportions, and
key projects. Below you’ll find short profiles
of the main coordinators of the Offices –
nothing super formal, just a way to put a face
and some context to a name that you’ll be
receiving emails from. Additionally five cities
volunteered to provide case studies that you
can look into more deeply. If you have any
questions, please feel free to contact the
respective representatives directly
(contact details here).

Photo by Hannah Hutchins

Who’s who
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EDINBURGH
Country: SCOTLAND
Since 2004
Full name: Edinburgh UNESCO City of Literature Trust
The head: Ali Bowden
ali@cityofliterature.com
Team: 2 members
Edinburgh’s main local activity is a building project – the creation of a
Literature House on Edinburgh’s Royal Mile.
If to talk about national level, what is important for Office is pointing
people on to the many literature organisations in our city who deliver a
national programme.
On international level Edinburgh is working to create a permanent
international writer residency programme in Edinburgh to link
internationally with other Cities of Literature.
What is city’s main mission as a City of Literature? It is growing
audiences for literature, increasing diversity of audience engaged in
literature in the city.
To sum up, here are city’s unique projects, demonstrating its identity:
ONE BOOK – ONE EDINBURGH
MESSAGE FROM THE SKIES
GREAT SCOTT

MELBOURNE

Country: AUSTRALIA
Since 2008
Full name: Melbourne UNESCO City of Literature
The head: David Ryding
director@cityofliterature.com.au
Team: 2 members

Melbourne is a large city (4.2 Million) with diverse activities so we provide a helicopter
view looking to connect areas of activity as well as support areas of need.
Melbourne is the heart of Australia’s writing world but the wealth of
the publishing industry resides in Sydney, as does the majority of the National
organisations. The Office consults with them when appropriate.
Melbourne struggles with distance from the rest of the world, and the network.
Melbourne is largely isolated from the rest of the network. This has two effects:
firstly, we do not have an easy opportunity to reflect on the depth of reasons of
why we are a City of Literature. Secondly, it is hard for Australian writing to travel
and as a result to build new international audiences and connections. The Office
looks to manage and break down this distance.
The office has three broad areas of action that address the aims of the
Creative City Network as well as the needs for Melbourne as a City of Literature:
1. Connecting The City оf Literature – Melbourne is a well-connected City
both locally and internationally
2. Reflecting the City of Literature – Melbourne values itself as a leading
City of Literature
3. Supporting the City of Literature – Melbourne is a sustainable City of
Literature
Melbourne is quite a digital city, so the best way to show the unique projects,
existing here, are web-links:
READING VICTORIA
COMICTOPIA
SLAM-O-VISION
To know more: www.cityofliterature.com.au
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IOWA CITY
Country: USA
Since 2008
Full name: Iowa City UNESCO City оf Literature
The head: John Kenyon
john-kenyon@iowacityofliterature.org
Team: 3 members
Iowa City is the first to be a City of Literature in the USA. Mostly, Iowa
City of Literature’s interest is advocacy on all the levels, both local,
national and international. What is also important for the Office is
collaboration, programming, information sharing and promotion.
Iowa City as a UNESCO City of Literature makes its best to educate
people locally, nationally, and internationally about Iowa City’s literature
culture and resources, and to encourage use of those resources as it is
City’s main mission.
Why is Iowa City of Literature so interesting? Just look at this
wonderful projects!
IOWA CITY BOOK FESTIVAL
ONE BOOK TWO BOOK CHILDREN’S LITERATURE FESTIVAL
MUSICIC CHAMBER MUSIC AND LITERATURE FESTIVAL
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DUBLIN
Country: IRELAND
Since 2010
Full name: Dublin UNESCO City оf Literature
The head: Alison Lyons
alison.lyons@dublincity.ie
Team: 4 members
Dublin UNESCO City of Literature office runs such local projects as
Residencies: Readers in Residence in primary schools; writers residencies
in libraries, writing workshops and writing groups in libraries, author
events, panels, discussions, Festivals such as Dublin One City One Book
and Dublin Book Festival, and Citywide Reading Campaign for Children.
Also, city is known for national festivals, such as Jonathan Swift Festival
and Bram Stoker Festival.
If to speak about international activity, Dublin runs International
Dublin Literary Award: International literature Festival Dublin;
MurderOne Crime Writing Festival; Embassy literary events in Belgium,
UK, US, Norway, Croatia and more to come.
Main Dublin’s mission as a City of Literature is to Support Writers
and Readers; Promote access and diversity in literature; instigate more
international partnerships relationships.
To sum up, why would we know that Dublin is a really unique City of
Literature, is because of such a great projects as International Dublin
Literary Award; Readers in Residence project in schools and Dublin One
City One Book annual festival.
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REYKJAVIK
Country: ICELAND
Since 2011
Full name: Reykjavík City оf Literature UNESCO
The head: Kristín Viðarsdóttir
bokmenntaborgin@reykjavik.is
Team: 2 members

Photo by Ragnar Th. Sigurðsson

Reykjavík was the first non English speaking city to be designated
a UNESCO City of Literature. The office is run within Reykjavík City‘s
Department of Culture and Tourism. Reykjavík is the capital of Iceland
and the island‘s main cultural and literary hub. Iceland is known for
its literary heritage and vibrant literary culture today in spite of the
smallness of the nation. Icelandic is spoken by only a few outside the
350.000 inhabitants and literature, both original and translations, plays a
vital role in sustaining and renewing this centuries old language.
Reykjavík City of Literature runs literary programmes and projects,
alone or with others, such as the reading promotion programme
Sleipnir – Your Reading Buddy, the creative project Sögur (Stories)
and the Reykjavík Book Fair. It carries out literary markings in
the city landscape, operates the app Reykjavik Culture Walks and a
website about Icelandic contemporary literature together with
the Reykjavík City Library. The office also manages the Reykjavík City
literary prizes – the Reykjavík City Children‘s Literature Prize, the Guðrún
Helgadóttir Prize (for a new script for a children‘s book) and the Tómas
Guðmundsson Poetry Prize (for a poetry script).
The City of Literature runs Gröndal‘s House grondalshouse, a literary
house in the city centre with event space, work spaces for local creatives
and a residency flat for visiting writers, translators and scholars. The
Reykjavík Residency for writers from other UNESCO Cities of Literature
was set up in 2019 and is now offered annually.
Cooperation with and support to the literary community is the main
aspect of the City of Literature‘s operations. The office works with the
literary community in the city, be it individual artists and grassroots
groups or formal institutions, associations and businesses.
Reykjavík is the home of two international literary festivals that the City
of Literature cooperates with, the biannual Reykjavík International
Literary Festival and Mýrin – the International Children‘s
Literature Festival in Reykjavík, also biennial. At the University
of Iceland, the Vigdís Finnbogadóttir International Centre for
Multilingualism and Intercultural Understanding has been up and
running since 2017.
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NORWICH
Country: ENGLAND
Since 2012
Full name: Norwich UNESCO City of Literature
The head: Chris Gribble
chris@nationalcentreforwriting.org.uk
Team: 18 members
Locating in breathtaking historical building of Dragon Hall, Norwich
UNESCO City of Literature is running a medieval literature house at the
heart of the city, festivals, public event programming, talent development,
working with schools and young people, writer development courses,
hosting writers in residence, place-making and community-building.
Norwich develops British literature society by leading on national
conversations relating to this sector, International Literature Showcase,

creative writing online, Literary Translation Centre at London Book Fair,
emerging translator mentoring, commissioning new work, running a suite
of prizes with the Desmond Elliott Prize for debut novelists from the UK
and Ireland at the centre.
International activity is presented with International Literature
Showcase, creative writing online, translation programmes, international
programming, hosting international writers in residence.
Norwich’s heritage is celebrated as a place of ideas, where the power
of words has for hundreds of years changed lives. Office nurture the
city’s contemporary writers and through its UNESCO Young Ambassador
programme support young people to share their love of reading, writing,
books and ideas with their schools and wider community.
The Engage! programme enabled us to recruit a group of 15 Young Arts
Professionals, and give them the reins to design and deliver a Festival
in a Day, as part of the 2019 Norfolk and Norwich Festival. The festival
explored freedom of speech in the global and digital world – with a focus
on writing and social activism in the arts. https://nationalcentreforwriting.
org.uk/engage/
To know more: https://nationalcentreforwriting.org.uk/

KRAKOW

Country: POLAND
Since 2013
Full name: Krakow UNESCO City of Literature
The heads: Urszula Chwalba
uchwalba@biurofestiwalowe.pl
Ela Foltyniak
efoltyniak@biurofestiwalowe.pl
Team: 9 members
Local areas of Krakow’s activity are
• Support Program for Bookstores – regular supporting the
bookstores’ industry e.g. through “the best bookstores of the year”
competition
• Bookcrossing – monthly book swap with a very simple rule: get no
more books than you have brought
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• Literary walks – walks in the footsteps of the most intriguing and
captivating stories about and of the city
• Suport Program for Writers and Publishers – financial and
promotional support of the chosen books published in Kraków or
written about Kraków
• School of Reading – regular literary workshops for prisoners
Areas of activity (national) – Czytaj PL campaign – 12 e-books
(bestsellers) available for free during one month
• Creative Writing Courses – thematic courses for writing amateurs
led by professionals – festivals – we organize or co-organize 12
literary festivals – including the biggest ones: Conrad Festival and
Miłosz Festival
Internationally, Krakow is doing
• Residency Programs for writers, poets, and journalists – program
for emerging writers from UNESCO Cities of Literature, two-monthlong fully paid stays in Kraków
• ICORN (International Cities of Refuge Network) – network offering a
safe haven for persecuted writers and human rights’ defenders
• CELA (Connecting Emerging Literary Artists) – an international
project enabling mobility and development of emerging writers and
translators
City’s mission is to foster the literature field locally and build a strong
position of literature internationally. We believe that literature is truly
inclusive and it’s our goal to attract new people to the literature and
convince them that everyone is a reader. Moreover, we want to prove
that literature is a perfect tool to maintain the sustainable development
of the city and is crucial to develop a further strategy of culture.
The most unique projects that demonstrate the identity of Krakow:
• Planet Lem – a unique idea to build a new institution serving as a
house for all the literary initiatives in Kraków, a museum dedicated to
Stanisław Lem, festival venue as well as an educational center.
• Support Program for Bookstores – a project which enabled us to
offer the bookstores a lower rent in some locals around the city and
to strengthen the role of independent bookstores
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Access Radio staff; New Zealand Society of Authors representatives;
community arts representatives; librarians and archivists; musicians; and
ambassadors from the local secondary schools.
Poems in the Waiting Room, Poems on Steps, and Lilliput Libraries
Inspiring Dunedin writer Ruth Arnison publishes poems from around the
world for patients to read while waiting to see a medical professional, as
well as painting fragments of poetry on walls and steps.
New Zealand Young Writers Festival
New Zealand Young Writers Festival includes workshops, performances,
panel discussions, and bookish social events for writers, playwrights,
poets, comedians, historians, and critics who are young at heart.

DUNEDIN
Country: NEW ZEALAND
Since 2014
Full name: Dunedin UNESCO City оf Literature
The head: Nicky Page
nicky.page@dcc.govt.nz
+64 21 810057
Team: 4 members
Dunedin residents and the governing City Council are highly engaged
with Dunedin’s designation and there is a consistently high level
of community participation in generating new City of Literature
programmes and initiatives. Nicky enjoys convening the collaboration
group every two months, and membership includes the Mayor and
councillors; writers; poets; illustrators; publishers; festival, theatre and
gallery directors; university academics and students; journalists; Otago

Growing a Nation of Readers
Our City of Literature works closely with Literacy Aotearoa and national
organisations such as the New Zealand Book Council, the National
Library of New Zealand, and the New Zealand Publishers Association
on nationwide campaigns to advocate for books, foster a lifelong love of
reading, and bring about equity of opportunity.
Writers from other Cities of Literature are welcome to apply for some
residencies in Dunedin and to enter writing competitions. Our
Creative Cities Southern Hui invited speakers and delegates from
other UNESCO Creative Cities to Dunedin, and the Dunedin Writers
and Readers Festival brings in writers from around the world to
partipate. The University of Otago’s City of Literature Doctoral
Scholarship is open to international applications.
Te Reo Māori
Our City of Literature is proud to promote and celebrate oral and written
stories and song in Te Reo Māori, the Māori language. We are guided by
Kai Tahu, the local iwi, in recognising past story-tellers and encouraging
new writing in Te Reo.
www.cityofliterature.co.nz/
www.facebook.com/cityofliteraturenz/
twitter.com/acityofstories
www.instagram.com/acityofstories/
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to their experience and matching them with international cooperation
partners in other UCCs; strong connection with the university; currently
implementing a literary education program in local schools with regional
writers.
What is important for Heidelberg as a City of Literature is strong
connection with German UNESCO commission; working together
with the other German UNESCO Creative Cities; Strong cooperation
with the German Archive for Literature; contact with the network of
German Houses of Literature; invitation programs by the German State
Department of Foreign Affairs; the Documentation and Cultural Centre of
German Sinti and Roma is situated in Heidelberg.
There are several project formats for international cooperation and
exchange; biennial residency program; annual international literary festival
(Heidelberger Literaturtage); strong focus on translation.
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HEIDELBERG
Country: GERMANY
Since 2014
Full name: Heidelberg UNESCO City of Literature
The head: Dr. Andrea Edel
unesco.creative.city@heidelberg.de
+49 6221 5833000
Team: 4 members
Heidelberg is supporting the city´s complete cultural scene; cultural
administration; creating projects relating literature to other creative fields;
several literary awards, networking with all literary professionals in the city
and in the region; systematically involving the individual activists acсording

Heidelberg’s main mission as a City of Literature is International and
interdisciplinary cooperation; strenghten the diversity of languages;
involving and strengthen the literary scene of the whole region beyond
the city´s borders; Taking advantage of important jubilees (of writers) for
a city wide program involving as many stakeholders (regional, national,
international) as possible to enhance the professional network by direct
cooperation; a big and varied universitary institutes for translation as
well a the Centre of Asian and Transcultural Studies (CATS) is based in
Heidelberg.
The only German City of Literature has some projects to share to the
world:
• Poetic Encounters (51 authors of all UCLs, 31 translators, 3 UCCs
involved beside the UCLs)
• “Expedition Poetry”: regular project format of an international
translation workshop bringing together up to 3 Poets from two UCLs to
translate their poem together and present the outcome in a reading in
both involved cities.
• In the first year, a solid structure involving all literary stakeholders
had been implemented as a regular “literary parliament”, consisting
of authors, translators, publishers, booksellers, scientists, literary
presenters...
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Granada is developing on such artistic sides as
Literature, Arts, Education: projects or initiatives
that demonstrate the key role that creativity plays in
development.
Activities and projects at the local level,
including those generated and developed by the
programme itself as well as other public and private
projects, institutions and events that we partner
with. The objectives that we have set include
promoting our cultural industries and writers
and engaging young people and underprivileged
social groups with literature. Poetry readings,
festivals, round tables, lectures, conversations,
presentations, workshops of creative writing…
Granada’s main aim is to position creativity at
the forefront of the city’s sustainable-development
strategy , to learn from best practices, to foster
the exchange of ideas, to build bridges between
different traditions, to encourage joint actions to
enhance our cultural industries, and to help our
writers to become more international.

GRANADA
Country: SPAIN
Since 2014
Full name: Granada UNESCO City of Literature
The head: Jesús Ortega
granada@granadaciudaddeliteratura.com
Team: 2 members

In 1999 in Paris, UNESCO declared 21 March to be
World Poetry Day. In 2017 Granada City Council, through
the Granada UNESCO City of Literature programme,
celebrated this date for the first time. On 21 March 2017
city’s Office organised a major poetry event involving
18 of the city’s bookshops and 44 local poets, including
three winners of the Spanish National Poetry Prize.
Riding on the success of the 2017 edition, in 2018 and
2019 Granada increased the number of public readings
to involve 60 poets and 25 bookshops. The project also
ceased to be a primarily local affair to become truly
international, with another 13 –14 Cities of Literature
taking part all at the same time.
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The project has become a historical platform
for the cooperation of authors, publishers, literary
critics, librarians and other participants in Prague
literary life. The Municipal Library of Prague was
appointed project coordinator. The project currently
involves more than 30 partners, who are engaged in
various aspects of books and literature – copyright
associations and unions, editors, publishers, libraries,
trade fairs, festivals, literary awards and literary
newspaper. The project collaborates on many literary
events and festivals. And we are also creating new
activities (since 2018 we have the Poet of Prague etc.)
At the international level Prague cooperates
primarily with city Brno – Creative City of Music
UNESCO. But we also participate in some national
literary activities and projects (libraries, National
Literary Center).

PRAGUE
Country: CZECH REPUBLIC
Since 2014
Full name: Prague UNESCO City of Literature
The head: Kateřina Bajo
katerina.bajo@mlp.cz
+420 731 621 139
Team: 3 members

The project Prague City of Literature offers since
October 2015 residency stays for foreign writers
and translators. There are six residencies available
every year, each lasts two months; the selection
process happens during August and September.)
We want to promote and support Prague’s literary
life and be an active member of Creative City of
Literature Network.
Our most important projects certainly include a
historical literary map on our web, residental stays
(which we will provide from 2020 in House of Franz
Kafka) and the project City Poet of Prague.
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BAGHDAD
Country: IRAQ
Since 2015
Full name: Baghdad City of Literature – UNESCO
The head: Sadek R. Mohammed
drsadek99@yahoo.co.uk
Team: 5 members
This City’s main local areas of activity are Reading, Street Theatre,
Creative Spaces, Green City, Mini Libraries, Cultural Tourism.
Baghdad supports the whole country of Iraq in Literature and the
other creative fields, developing cultural diversity, literary translation,
cultural tourism and cultural industries.
Baghdad also runs a lot of international projects in such areas as Literary
Translation, Literature & the Other Creative Fields, Cultural Tourism,
Literary & Cultural Industries.
Baghdad as a UNESCO City of Literature really cares about The
promotion of creativity, beauty, peace, justice, social cohesion, the
unifying identity, gender equality the empowerment of youth, economic
growth and the protection of the environment the city’s ecosystem and
so that such projects as Baghdad International Flowers Festival, The
Literary Boat and The Cultural Supper exists.
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Local activity is presented in such areas as
• Reading promotion
• Supporting book sector
• Supporting creation
• Disseminating literary heritage
At the national level Barcelona as a City
of Literature is Supporting book sector and
Disseminating literary heritage.
Internationally, Barcelona is disseminating literary
heritage and projecting itself as a City of Literature.
If to ask Barcelona office what is the main mission
of a city as a city of literature, the answer would
be to foster reading and to help to thrive the book
sector of our city.
In conclusion, you can surely recognize Barcelona with
the next unique projects:
· SANT JORDI
· LITERARY FESTIVALS.

BARCELONA
Country: SPAIN
Since 2015
Full name: Barcelona UNESCO City of Literature
The head: Esteve Caramés
bcnciutatliteraria@bcn.cat
Team: 2 members
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LJUBLJANA
Country: SLOVENIA
Since 2015
Full name: Ljubljana UNESCO City of Literature
The head: Damjan Zorc
damjan@ljubljanacityofliterature.com
Team: 3 members
Main areas of local activity are:
• To have an overview of the literary scene in the city, connecting and
searching for quality activities, shared promotion
• Ljubljana is a city of festivals. We try to incorporate literature programme
(Jazz festival, Film Festival, Children Festival)
• To cooperate with the City of Ljubljana to plan and develop literature
scene in the city
• To make sure the content regarding literature gets to the media
• To develop and promote reading (educational system, general public)
• To cooperate with the city on bigger projects (including setting up the
Palača Cukrarna House – centre for literature and youth)
• To raise awareness of the city government and other policy makers
as well as general public of the meaning of literature, and at the same
time raise the profile of the field on different levels (educational and
cultural institutions)
• Promote Ljubljana as Unesco City of Literature (cooperation with Touristic
Office, neighbouring cities and countries, such as Trieste, Pula etc.)
Main areas of national activity are:
• To cooperate with MOL – Department for Culture and the Slovenian
Book Agency
• To improve the value and recognition of literary awards
• Promote the value and importance of reading and home libraries
• To motivate people to buy books
• To find ways to introduce creative writing programme at the university level.
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Ljubljana, as a deputy coordinator of the literature network, acts as
support to the main coordinator of the literature network (Nottingham) in
managing the development, collaboration and promotion of our group.
City takes part in joint initiatives of cities of literature (for example
World Poetry Day).
And also support mobility and promotion of local authors as well as
authors from other cities of literature (i. e. residencies, events).
Ljubljana is really an active partner in a network of professional and
interesting people with whom we discuss relevant issues, we regularly
take part in annual conferences to get in-depth understanding of activities
in different fields. This way, we get a chance to connect and transfer
knowledge and know-how, and develop content locally with partners.
Ljubljana City of Literature has 10 MONTHLY EVENTS (plus essays on
what it means to be a city of literature). Each month, we ask organisers to
send their selection of monthly events, we choose ten events connected
with literature.
And also, the unique HOME LIBRARIES Project.
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published the almanac, which included 49 original works. In addition to
fiction, The First Wreath contained interesting ethnographic research
works and a number of feminist articles dedicated, in particular, to the
status of woman in Ukraine and the world.
Local literature programs for young writers. City Of Literature team
is actively supporting young
writers. In 2018, Lviv City Council made several
amendments to Lviv – City of Literature program,
due to which young talents will have an opportunity
to contribute to the development of the cultural
environment of Lviv.
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LVIV
Country: UKRAINE
Since 2015
Full name: Lviv UNESCO City of Literature
The head: Bogdana Brylynska
creative.city.lviv@gmail.com
Team: 4 members
Areas of activity (local)
Creative promotion of the literature among readers
through such projects as:
Feminist almanac The First Wreath
The publication of The First Wreath was a particular event in Ukrainian
history. In the spring of 1887, the group of 17 prolific women writers

Areas of activity (national)
Lviv – UNESCO City of Literature Award. Lviv is the first Ukrainian
city, where, with the assistance of the City Council, a literary prize Lviv –
UNESCO City of
Literature” Award has been introduced.
Lviv UNESCO city of literature actively participates in all
subnetwork in all subnetwork activities and inner working groups.
But also proposes their own projects for better communication and
cooperation in the subnetwork such as: The Voices of Freedom and
UnderLitMove.
The main mission of the office “Lviv UNESCO city of literature s to
be a mediator between the local literature players and the stockholders
in the city council and cultural institutions.
The most unique project that Lviv evolved through the years of being
the city of literature is:
LitTransformer – international project gathered translators from the
Cities of Literature Network for the one same aim: for 10 days translators
from all over the Europe, together with the ukrainian student-translators
have worked over the translations of 8 different literary pieces,
representers of various countries.
As the result of the workshop, the manuscript of all the translations is
published.
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MONTEVIDEO
Country: URUGVAY
Since 2015
Full name: Montevideo City of Literature UNESCO
mvd.creativaliteraria@imm.gub.uy
The head: María Inés Garcia

City of Montevideo, Montevideo Creativa Literaria/
Montevideo City of Literature UNESCO started
their activities in 2017.
Main local activities are Book fairs and on the
national level city mostly cooperates with National
Ministry of Education and Culture.
Montevideo does a lot to democratize access to
literature in Urugvay, and on international level
Montevideo City of Literature organizes Annual Juan
Carlos Onetti Literary Prize, awarding full publication
as well as a monetary prize to unpublished works in
fiction, children’s fiction, poetry and playwriting.
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NOTTINGHAM
Country: ENGLAND
Since 2015
Full name: Nottingham Unesco City of Literature
The head: Sandeep Mahal
sandeep@nottmcityoflit.org
Team: 4 members

Since 2015, Office organizes huge
amount of different local activities,
for example Big City Reads;
Young Ambassadors; MyVoice
Creative Writing Competition and
International projects: Nottwich;
Granada Book Festival guest of
honour.
Nottingham’s main mission as a
city of literature is building a better
world with words.
About some unique Nottingham’s
projects, no doubts, those are New
Central Library in Nottingham and
Read On project.
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ÓBIDOS
Country: PORTUGAL
Since 2015
Full name: Óbidos – UNESCO City of Literature
The head: Carla Sousa Pinho
obidosvilaliteraria@cm-obidos.pt
Team: 2 members
Office organizes an annual calendar of literary events that is very much
the result of what cultural institutions, publishers and institutes bring to
Óbidos. We believe we are a privileged space for exhibition and cultural
dissemination and as a laboratory for creating shows, exhibitions,
workshops, courses that are created for Óbidos and then circulate
throughout the country.
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We want to have all Portuguese writers as well as those who
write in Portuguese here.
We will do this by bringing together Houses Museums and Foundations,
establishing long lasting relationships.
The main international activity is cooperation with other creative
cities as well with other partners and stakeholders in order to promote
portuguese authors and our language.
Óbidos main mission is to promote the Portuguese language and our
authors and creators worldwide, that can be best presented in such
projects as:
FÓLIO – International Literary Festival
Network of book-sharing among the entire population, a
programme developed by the Óbidos Public Libraries.
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TARTU
Country: ESTONIA
Since 2015
Full name: Tartu UNESCO City of Literature
The head: Marja Unt
eks@kirjandus.ee
Team: 2 members
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Tartu has a lot of activities, at the local level office’s priorities are
organising literary events and projects, involvement in several local
partnerships (festival committees) coordinating activities, marketing the
activities and raising awareness of UCCN, consulting different partners,
coordinating the flow of information between different stakeholders.
Nationally, Tartu is organising literary events and projects, coordinating
activities, marketing the activities and raising awareness of UCCN.
International cooperation is represented in such areas as
representing Tartu in the UCCN, including correspondence, participation
at meetings, membership in the Project Cooperation work group,
involvement in joint projects, initiating and coordinating international
literary projects, involvement in the international activities of Tartu
literary festivals.
The main aim of Tartu as a City of Literature is development of the
local literary scene, increasing inclusiveness in cultural life, expansion of
international connections and collaboration, including learning about
the literature and creative work of partner cities, increasing translation
opportunities, supporting the creative people and promoting their work,
international promotion of Estonian writers and literature.
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Tartu has some of the really unique projects to show the world, for
example: Interdisciplinary festival Crazy Tartu; Tartu City of Literature
international residency; Tartu Literature House events program.
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ULYANOVSK
Country: RUSSIA
Since 2015
Full name: Ulyanovsk – UNESCO City of Literature
Coordinators: Gala Uzryutova and Elena Titova
ulyanovsk.cityofliterature@gmail.com
Team: 4 members
On the local level, Ulyanovsk City of Literature Office provides:
• Information support of literary events, projects, local authors, local
literary awards;
• organization of the work of the Literary Hall (the UNESCO Creative

Cities Space and the literary co-working in Ulyanovsk);
• organization of the Ulyanovsk UNESCO City of Literature Residency
Program;
• organization of literary events and projects;
• development of the Ulyanovsk literary sphere;
• literary visualization of urban space.
National cooperation presented in:
• Informing Russian partners about international opportunities in the
literary sphere;
• organization of joint literary events with partners at the national level;
• participation in all-Russian literary events;
• informing local authors about opportunities to participate in all-Russian
literary projects and festivals, opportunities to publish their texts in allRussian magazines, etc.
Internationally, city’s main areas of activity are:
• Involvement of international partners from the UCCN in participating at
local literary projects;
• organization of the work of the Literary Hall (the UNESCO Creative Cities
Space and the literary co-working in Ulyanovsk);
• organization of the Ulyanovsk UNESCO City of Literature Residency
Program;
• preparation of reports and research materials;
• representation of the city at special events organized for members of
the UNESCO Creative Cities Network.
Development of the literary infrastructure of the city is Ulyanovsk main
aim in order to improve the conditions for the effective activity of all the
participants of the literary process: writers, readers, translators, libraries,
organizers of literary events, magazines, bookstores, publishing houses,
etc. at the local level, as well as the involvement of these participants in the
literary process at the national and international levels.
To get to know City of Literature better, discover this projects:
• The International Annual Literary prize, named after I. A. Goncharov;
• the Literary Hall (the UNESCO Creative Cities Space and the literary coworking in Ulyanovsk);
• the Ulyanovsk UNESCO City of Literature Residency Program.
To know more: http://ulyanovskcreativecity.ru/en/
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BUCHEON
Country: SOUTH KOREA
Since 2017
Full name: Bucheon City of Literature UNESCO
The head: Seong-jun YOO
sjyoo@korea.kr
Team: 4 members
The Save Local Bookstores Campaign – new books for libraries are
purchased through local bookstores – and Everyone is an Author
Program – writing programs so that all residents as citizens of a city of

literature can write a book on their own life experiences or other topic of
their choice – and Global Citizenship Education through Literature.
Currently, many cartoonists reside and work in Bucheon. The Fantastic
Film School is held for education on genre films and offers lectures on
script writing. Bucheon seeks to develop projects for content industries,
and foster content-based creative industries.
Bucheon is a city of festival – Bucheon International Film Festival,
Bucheon International Comics Festival, and Bucheon International
Animation Festival are held every year.
Bucheon is 100% sure – The Power of Literature to Change Your Life
Through Reading and Writing.
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DURBAN
Country: SOUTH AFRICA
Since 2017
Full name: Durban UNESCO City of Literature
The head: Tebogo Mzizi (focal point)
tebogo.mzizi@durban.gov.za
Debbie Skelton
debbie.skelton@durban.gov.za
Team: 2 members

Durban CoL falls within the eThekwini Municipality,
Park Recreation and Culture unit under Library and
Heritage Department.
The main focus of CoL office is to do programming
of programs that promote the culture of reading and
writing and promoting the creative industry within the
city and networking.
LOCAL PROJECTS:
Some of the projects are initiated and coordinated
by the City and others are supported by the City.
Flagship projects coordinated and funded by city
· Articulate Africa: Book and Art fair.
· Once City on Book project.
· There are various literary programmes
throughout the year in the city via storytelling, quiz,
spelling bee, creative writing, reading and poetry
recitation, book launches, debates, seminars and
dialogues.
Project by other organizations
· Travelling Books under the Global Forum for
Literacy.
· Green Hearty City.
NATIONAL PROJECTS
· Liberation Heritage route.
· Story Telling tree.
INTERNATIONAL PROJECTS
· Passbook competition.
· City supports and funds the KwaZulu- Natal
University which coordinates Time of Writer and
Poetry Africa projects that covers local, national
and international writers and poets.
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Lillehammer’s local areas of activity are
literacy programs, urban development, further
development of Lillehammer’s House of Literature.
Lillehammer is really into further communicating
and strengthening Lillehammer’s role as a city of
stories. Strengthening the brand and outreach
of the Norwegian Festival of Literature on the
national level.
Internationally, what’s important for this City
of Literature is Areas of activity presence in the
network and facilitating/hosting the International
Publishers Associations World Congress in 2020.
Main missions of a city as a City of Literature are
Literacy programs and urban development
The most unique project that demonstrates the
identity of the city is Sport Stories – Norway’s first
culture festival dedicated to sport

LILLEHAMMER
Country: NORWAY
Since 2017
Full name: Lillehammer UNESCO City of Literature
The head: Olav Brostrup Müller
olav.brostrup.muller@lillehammer.kommune.no
+47 918 67 063
Team: 2 members
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MANCHESTER
Country: ENGLAND
Since 2017
Full name: Manchester UNESCO City of Literature
The head: Ivan Wadeson
ivan.wadeson@manchester.gov.uk
Team: 1 member

The libraries of our city are a key part of our cultural heritage, from
the John Rylands Library to the North-West film archive to Chetham’s
to the Portico to the Ahmed Iqbal Race Relations Resource Centre
Manchester has always been at the forefront of library development
and provision. in 2020 we will celebrate libraries and the people in
them in our first Libraries Festival Weekend in June.
Manchester is truly a beacon for poetry in the UK, demonstrated
at institutional level. Manchester University (Lemn Sissay) and
Salford University (Jackie Kay, the Scottish Makar) have poets as their
Chancellors; Manchester Metropolitan University is the home of the
UK Poet Laureate 2009 – 2019 (Carol Ann Duffy).
The city hosts major national and international literary prizes
including The Manchester Writing Prize for fiction and poetry and the
Anthony Burgess/Observer Arts Journalism Prize.
Manchester’s main aim as a City of Literature is to be an innovative,
distinctive, equitable, globally connected city of reading and writing,
where diverse voices are celebrated, where creative talent and
industries are nurtured and where literary activity changes lives.
The most unique projects that demonstrate the identity of
Manchester City of Literature:
Celebrating linguistic diversity: there are 200 languages spoken in
Manchester. We use International Mother Language Day and other
events to celebrate this.
Manchester’s radical tradition means that free expression is central
to civic identity. Globally famous for understanding and tolerance,
it is a City of Peace that became the first ‘nuclear free city’ in 1980.
Manchester hosts large Dashehra, St. Patrick’s, and Diwali Mela
celebrations; LGBTQ+ Queer Contact and the feminist Wonder
Women festivals; and large Chinese New Year festivities.
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The team locally mostly participating in the management
of the activities related to the participation of Milan in the
network of UNESCO Creative Cities is entrusted to the
management of the Library Area of the City of Milan.
Libraries promote free access to knowledge and
information, without distinction of gender, social status or
religious belief.
The governance of the activities and relations with the main
city stakeholders, which provide the important network
supporting cultural activities, is entrusted to the “Pact for
Reading”, the tool that the City of Milan has adopted to make
reading a widespread social habit.
The pact for reading has established connections
and agreements with other Italian cities, while the
BookCity and Bookpride initiatives have national (and
international) relevance because they represent moments
of aggregation of the world of reading. Milan also hosts
the national conference of the Stelline.

MILAN
Country: ITALY
Since 2017
Full name: Milan UNESCO City of Literature
The head: Stefano Parise
stefano.parise@comune.milano.it
Team: 3 members

BookCity, Bookpride and the Conference of the Stelline host
annually many international guests and provide a useful
tool for international exchange. Milan’s main mission as a
city of literature is making reading a widespread social habit,
recognising the right to read as fundamental for all citizens,
promoting knowledge of reading places and book professions,
experimenting with new approaches to the promotion and
dissemination of reading.
Moreover, Milan is considered to be the capital of Italian
publishing. The making of a book involves professionals
with different skills, often educated free lancers with
international orientation and entrepreneurial attitude.
BookCity is the main literary event of the city, shared by
all the actors of the editorial system, which takes place
annually in November for three days. Bookpride is the
independent publishing fair. Residency Programme 2020
will be dedicated to operators in the publishing industry,
specifically a bookseller, an editor and a translator.
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Local areas of city’s activity are Financing of
projects of the literary community, Promotion of
the label, Development of literary projects, etc.
Also, city is actively participating in collective
international projects, residencies,developing
of creative projects (shows, exhibitions, etc.) with
other cities, etc.
Quebec’s main aim as a City of Literature
is to make city an innovative, internationally
recognized literary capital, where literature and
the literary arts contribute to the development of
society and enrich the lives of citizens.
The most unique projects that demonstrates
the identity of the city are Maison de la
littérature, many festivals (ImagiNation, Mois de
la poésie, Québec BD, Québec en toutes lettres,
etc.), Vieux-Québec littéraire.

QUEBEC CITY
Country: CANADA
Since 2017
Full name: Quebec UNESCO City of Literature
The head: L’Institut Canadien de Québec
dominique.lemieux@institutcanadien.qc.ca
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SEATTLE
Country: USA
Since 2017
Full name: Seattle UNESCO City of Literature
The head: Stesha Brandon
stesha.brandon@spl.org
Team: 1 member
Main Seattle’s activity on the local level is Providing resources and
support for Seattle’s literary community. This includes convening and
connecting people; advocating for and celebrating local literary culture;
and finding ways to leverage culture to impact positive social change at
the municipal level.
National area of activity is advocating for and celebrating Seattle’s
literary culture.
Internationally, city is celebrating Seattle’s literary culture; connecting
people; finding ways to leverage culture to impact positive social change
both locally and internationally.
Main mission of Seattle as a City of Literature is to act as a resource
center for Seattle’s literary community.
The most unique projects that demonstrate the identity of Seattle are:
LIT CRAWL SEATTLE.
BOOK-IT REPERTORY THEATRE.
The Seattle Public Library originated the “One Book, One City” program.
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UTRECHT
Country: NETHERLANDS
Since 2017
Full name: Utrecht UNESCO City of Literature
The head: Erlijn Mulde
utrecht@cityofliterature.nl
Team: 1 member
Literatuurhuis in Utrecht, Utrecht UNESCO City of
Literature is held by Michael Stoker as director of
Literatuurhuis and Erlijn Mulder as head of Utrecht
UNESCO City of Literature.
Literatuurhuis in Utrecht, Utrecht UNESCO City of
Literature is held by Michael Stoker as director of
Literatuurhuis and Erlijn Mulder as head of Utrecht
UNESCO City of Literature
Locally, Utrechts’ main activities are Literary and
reading programmes in the city
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Nationally, mostly City of Literature is keen on
stimulation of (deep) reading abilities
International Areas of activity are tightly connected
to UNESCO Creative Cities Network, Eurocities, WHO
Healthy City Network ( reading abilities/cultural facilities
icm health)
Utrecht as a city where you learn to love reading.
The most unique projects that demonstrate the
identity Utrecht are:
INTERNATIONAL LITERATURE FESTIVAL UTRECHT
(incl. Poetry Night)
NEW LIBRARY CONCEPT (Neude, opening March 2020)
READ ALOUD EXPRESS (Voorleesexpress in Dutch)
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